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Welcome to your new Woodford Players Newsle�er. In the New Year your Commi�ee thought it was about �me that you, our friends 
and supporters should be kept up to date with what’s going on at Woodford. Then came the virus which has thrown everything up in 
the air, so this first edi�on becomes a special edi�on, mainly aiming to re-assure you all that we are s�ll here, and that we do have 
plans for the future. In addi�on there are a few ar�cles which we hope will interest you. 

A message from your Chairman…..  
Hello All 
We are now entering our eighth week of “Lockdown” with no indica�on as to when we will be able to con�nue with any sort of 
theatre related ac�vity. We (the commi�ee) have been planning a regular newsle�er for some months, to be circulated at least twice 
a year and perhaps quarterly, depending upon interest and the supply of contribu�ons. With Covid 19 and lockdown upon us all of our 
ac�vi�es have been forced to cease. It would therefore seem an appropriate �me to launch or first Newsle�er to let you know that we 
are s�ll opera�onal albeit” mothballed” for the moment and to keep in touch with you all. 
It would seem to me (and this is en�rely a personal opinion) that we will be unlikely to be able to stage a produc�on before the end of 
2021. We do not know how long “social distancing” is going to be the rule, we cannot foresee the government’s advice on gatherings 
of people and most importantly we cannot gauge our audience’s (or in fact our members’) a�tude to mixing in a crowd. It may well 
take a considerable length of �me before people regain the confidence to get together again. Only the passage of �me will tell. Please 
excuse me if you think that I am sta�ng the obvious! 
Under the above circumstances we have no op�on other than to plan, to think about future projects and maybe even use lateral 
thinking to try to determine alterna�ve ways of using and presen�ng the theatrical arts. I know that members of the commi�ee are 
doing this and one sugges�on, that of presen�ng an evening of monologues to a limited, socially distancing audience, has been 
suggested. So please put your thinking caps on and let our commi�ee know, through our secretary (carol.ackers43@gmail.com) of any 
ideas for plays, produc�ons social get togethers or any other ac�vity which we may consider for the future. 
In the mean �me I do hope that you will enjoy our newsle�er and Stay Safe, Keep Well and Remain “Alert”. 
Derek Snowdon 
Chairman 

And all because I'm tall 
My introduc�on to the magical world of theatre came at the 
age of thirteen, when I was pressganged by AJ (my history 
teacher and housemaster) into the role of a mariner in the 
school produc�on of The Tempest - presumably wholly on 
the basis of my height. 
  
I simply had to stand on stage looking terrified as the said 
storm raged about the ship. I didn't have to act. I was 
terrified: of the lights and of the audience staring at ME. I 
vowed I would never tread the boards again, and this is s�ll 
true to this day. 
 
I was, however, totally cap�vated by the way in which the 
applica�on of wood, canvas, paint and light, transformed the 
school hall into a desert island. The following year I begged 
AJ to let me join the stage staff.......and so it all began. I 
learnt how to build flats, how to combine them into a set, 
how to paint a set, and much, much more as I rose through 
the ranks, eventually becoming school stage manager. 
 
And I've been at it ever since really, in 
one way or another: university, Gang 
Shows, school produc�ons   ....and so 
here I am: a proud member of 
Woodford Players stage staff……..all 
because I'm tall.  
(By the way, my nickname at school 
was 'Shorty'!) 

Thanks to Wilson Young 

From the Archives 
Whilst recently clearing out some cupboards containing some 45 
years’ worth of detritus I came across an old paperback book �tled: 
A Comprehensive Guide to the Amateur Stage 1958 – Illustrated 
for the princely sum of 3 shillings and sixpence, 17.5p in today’s 
money! (I think!) 
 I thought I would share with you some defini�ons of theatrical 
terms from the book which we no longer use, or have probably 
never heard of.  
Wood Family – The phrase “the Wood family is in front” means 
there are many empty seats (in the old days, when no-one was 
si�ng on it the wooden seats could be seen by the actors). 
Super – A member of the crowd (from “supernumerary”); an actor 
who has no lines to speak. 
Ham – Overacted; a “ham actor” is one who overacts (derived from 

the descrip�on of an actor playing a light 
part as drama�cally as if he were playing 
Hamlet). 
Ghost – “The Ghost” is said to “walk” on 
Friday evening when, tradi�onally, the 
actors are paid. 
Alive – S�ll required during the 
performance 

Thanks to Sue Mooney 



Guess What...? 
The well-known theatrical adage “Break a Leg” has taken on a whole new 
connota�on at Woodford with the purchase of a brand new self-
propelled wheelchair for use in the November 2019 produc�on of “It 
Runs in the Family”! An apt �tle too. 
One hopes that the wheelchair occupant doesn’t “run” off either the 
stage onto the audience, or into the prompt corner as a result of over 
enthusias�c self-propulsion! 
 
Thanks to Heather Braddock – Con�nuity 
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Why I Joined Woodford Players. 
 
 I moved to Bramhall in 1972 and un�l May 2011 I had never seen an amateur drama�c theatre produc�on anywhere. What 
changed all that was a banner at Woodford Community Centre adver�sing the Woodford Players latest produc�on, “The Diary of 
Anne Frank”. I was intrigued as to how you could present a play like that. How would the set look etc. So Derek and I booked to see 
it and we were mesmerised. The cast and set was superb and I knew then that I wanted to see more plays, so we both volunteered 
a�er seeing the forthcoming season’s produc�ons and the request at the bo�om of the page for volunteers, sta�ng the list was 
endless. We were invited to a mee�ng where a discussion was taking place for “This Happy Breed”, the November produc�on, and 
we were introduced to members of the Players. So in November we sold raffle �ckets as the audience took their seats to watch 

“This Happy Breed”. We soon progressed from then on to helping with 
props and back stage. Derek also helped set building. Since then we have 
both been Stage Manager and had small roles on stage. We have been 
happy members for some years now and watched, and been part of 
many wonderful produc�ons. My favourites being “Dick Barton”, “The 
Ti�ield Thunderbolt”  and “It Runs In The Family”. The last one a surprise 
to me as I have never liked farce, Brian Rix and all that, but I found the 
play hysterically funny. Now, maybe for 
the last �me, I’m treading the boards 
again but hopefully will remain back 
stage crew for many years to come. 
  
Thanks to Carolyn Manton 

Anniversaries 
This year marks the 70th anniversary of Woodford Players which prompted me to look back to our Diamond 
Jubilee produc�on of “When The Lights Go On Again” 
directed by Meg Bray. What a memorable show that 
was with over 50 in the cast ranging in ages from 10 
years to 80+! 
Photos of cast scenes were taken around the village 
including inside the Thief’s Neck, outside the church 

and four us squeezed into a 
small brick air raid shelter in a 
back garden of a house on 
Moor Lane where we had a 
small table set with cups, 
ke�le, tea pot and a bo�le of 
Camp coffee! Happy memories 
indeed. 
Our 70th anniversary will be marked by two iconic plays, “The Magnificent Seven” on 
April 26-28 and “Around The World In 80 Days” November 25-28. Book your �ckets 
early and please encourage your friends to come! 

 
Thanks to Heather Braddock. 
(This ar�cle was submi�ed before the  current pandemic. Ed)  



The Woodford Players stage staff are known affec�onally as “The OFC” .  
No prizes for guessing our full �tle, but as a gentle hint: we are all elderly! 

Seriously, none of us is ge�ng any younger and we find set building an ever increasing challenge. 
We would love to see some extra pairs of hands to ease the load, although we have to admit right now that we don’t know 

when we’ll be back in ac�on. 
Some of us have been at it for years, some rela�vely recently, but you don’t need any experience, just a willingness to help. 

Could you be fired with the enthusiasm to help create one of our iconic sets? 
(It isn’t all hard work, we drink a lot of tea at set building sessions!) 

Woodford Players are well known for their spectacular sets. Rarely do the audience realise the hours of work that go into building some of 
these sets. In what we hope is the first of a series of ar�cles, we offer an insight into the crea�on of some of them. We start with That Van 
 

We decided that we would stage the Alan Benne� play “the Lady In The Van”.” Easy peasy” we thought ! How wrong can a thought be? How 

to start with the van which, a�er all apart from “the lady” is the most important part of the play? “The Lady In The Driveway” does not have 

the same ring to it! 

We decided that a whole van on our stage was a non-starter (if you will forgive the pun?) and as the rear of the van was the part where all 

“the business” of the play took place, this would be the best place to start. We decided that the most important part of the rear of the van 

would be the doors and on enquiring of a very helpful scrapyard in the depths of Manchester, they assured us that there was no shortage of 

van rear doors. The plan was to build the rest of the van around the doors. All well and good un�l we 

actually looked at some vans and realised that complex curves and plywood and “2x1” did not sit 

well together. 

Back to the mental drawing board and down to the scrapyard where a nice man suggested that we 

also take the door frame! The more we thought about it the more sense it made, “Yes we thought 

“we’ll have the door frame as well”.  Unfortunately the yard had nothing suitable but the nice man 

said that he would telephone as soon as something came in. Not holding out much hope we went 

home. Five days later came the call that the man at the yard had a Ford Transit in which might serve 

our purpose. 

Two of us (Tom Dawson and Myself) went into Manchester to inspect the wreck and found to our 

delight that the rear of the van was exactly what we wanted, it even had some filthy curtains in one 

window and the wire curtain holder at the other. There was a cast iron step to facilitate entry and 

exit, “just the job” we thought! 

“How much do you want “asked the nice man. “About 9 inches “we replied! The nice man 
did not turn a hair, “We can cut off as much as you want” he said “ No ,nine inches will be 

quite sufficient “ we replied, “OK come back next Tuesday” the nice man said and then 

offered us a pair of wheels and an exhaust pipe as part of the deal, we were elated, ecsta�c, 

we were on the way! 

A week later, having collected a brand new shiny trailer from another nice man in Ashton 

Under Lyne, hitched on to my car and Tom and I duly turned up at the scrapyard in 

Manchester . Whilst we were nego�a�ng a price and paying, some more nice men put the 

rear nine inches of the Ford Transit van on to our nice shiny new trailer. We added the 

wheels and exhaust pipe and then took great care to lash the load down in case it moved in 

transit!  What we did not appreciate the significance of at the �me  was the fact that the 

nice men at the scrapyard had used a large fork-li� truck to get the “van” on to the trailer. 

Driving gingerly through Manchester (in case the load shi�ed) we Tom telephoned for 

reinforcements to meet us at the Woodford Centre in order to help us unload the “Van”. 

We carefully undid all the lashings, and removed the exhaust pipe and wheels in prepara�on for unloading the “van”. Picture if you will, four 

men, not in the first flush of youth, trying to li� the “van” off the trailer. It then dawned on us the significance of the fork-li� truck, the “van” 

would not budge. Even a�er much heaving swea�ng and swearing we s�ll could not persuade it to budge one inch. 

Watching all this with a mixture of amusement and concern was my wife Pat there to photograph the event. At this moment a young man 

who was part of a crew of workmen doing renova�ons in the Centre asked Pat what we were doing.  When she explained he looked horrified 

and exclaimed “but they are all old men!”. He disappeared back into the hall and returned with four or five of his burly young colleagues who 

proceeded with much difficulty to manhandle the “van” off our once pris�ne trailer, through the seemingly narrow fire doors into the hall 

and deposited it with much relief on to the floor. “Ahem” said Pat, “thank you very much but it really needs to 

be put up on to the stage”. 

We received some very old fashioned looks from the workmen but they took it all in good part, saw the 

humour in the situa�on and heaved the “van” up on to the stage for our further ministra�ons. 

To be con�nued….. 

Thanks to Derek Snowdon 



Ar�cles for publica�on 
We’d love to hear from some of our readers (that means you).  

Comments, ar�cles old produc�on photos par�cularly welcome 
If you have a contribu�on, please email your copy to 

wilson01538@gmail.com   
(Any views expressed are not necessarily those of the Woodford Players Execu�ve Commi�ee) 

So we can’t bring you anything new for some �me, but for the �me being, here is a small selec�on to remind 
you of some of our past produc�ons: 

Woodford Players Theatre Suppers. 
 
The Theatre Suppers which are held each year came into being in 2012 when, 
as Social Secretary, I was looking for  new ways to provide our members with 
a social event which was different but s�ll included an element of theatre. I 
had heard of professional theatres presen�ng a "Dining Experience" around a 
full length play and decided to see if we could do the same thing on a smaller 
scale. 
 
On Friday and Saturday June 22nd-23rd 2012 we presented our first "Theatre 
Supper Evening" This consisted of a welcome glass of fizz, a two course 

dinner, which was cooked and 
served by a very small group of our members, around three one act plays.   
It was designed to be a "One Off" fundraising event for the Society, but 
proved so popular that it was decided to repeat the event the following 
year, and to change the month to February (to brighten the darker 
months). This event was adver�sed at the beginning of January 2013 and 
was sold out almost immediately. At this point it was decided to make the 
suppers an annual produc�on and we are 
happy to say that they are s�ll as popular as 
ever. 
 
A great deal of work goes into making this 

event a success, on the one hand there are plays to be chosen, directors to be found, 
audi�ons and rehearsals to be organised and backstage staff found. On the other hand there 
is all the catering to be done, the hall to be decorated and the Front of House staff recruited. 
This is all successfully achieved year on year by our dedicated team.  
 
Thanks to Carol Ackers.  

Can you remember the play �tles? (Again, no prizes, answers next �me)  
Also more memories in the next edi�on. Thanks to Derek Manton for the images 



How to survive during lockdown. 
 

In 2012 we staged the hit play “Calendar Girls” which played to packed audi-
ences, and for which we got numerous awards. 
 
Recently we had a reading of Calendar Girls with the original cast via Zoom. 
 
Barbara Benne�, Sue Mooney, Carol Ackers,Sylvia Arnold, Nikki Lees, John 
Lomax, Lindsey Statham, Alan Statham, Pat Helicon, Janet Mullen and Tom 
Dawson 
Pat and Derek Snowdon joined in for the company!  
A great night of memories and wine and laughs, just 
what we needed!  
 

 
 
 
 
 
 
 
 
 
 
 
 

 
Thanks to Sue Mooney 

An Incident at Farnworth  

It was a fine evening in early June and we were entering the GMDF One Act Play Fes�val which that year was being held at Farnworth, 

near Bolton . The play we were entering was “The Last Panto in Li�le Grimley”, this involved transpor�ng amongst other things a 4 

foot flat with a door in it. This item was very large and also very heavy so we decided weeks in advance that we should hire a large van. 

(I wonder why vans seem to feature so largely in the history of Woodford Players?). 
 
To cut a long story short we arrived very early at Farnworth and were made most welcome by the  theatre members and were plied 

with sandwiches, tea and coffee. We were first on stage so we we were able to get our props ready and in posi�on in plenty of �me so 

that the stage could be set within the �me limits prescribed by the fes�val rules. At the appointed �me we were given the “go” signal 

and set our scene on stage. Here I must explain to those of you who are not familiar with the play, the scene opens with the large door 

flat lying propped up on another bit of furniture and one of the actors is hidden underneath it, all of this is relevant to the plot. We 

were very slick and efficient at se�ng the scene and the actor whom I shall call Bill, was duly secreted under the flat and the rest of 

the cast took their posi�ons for the start of the play. 
 
The opening music started and the lights went down and then the music stopped. There was a long silence during which someone 

shouted “hold on, we have a problem!” We waited and waited and waited; in the dark because the lights had been dimmed. Eventual-

ly one of the tech crew came on stage and said “we have a power cut, we are not sure where the fault is but we are working on it, 

come off stage and have a coffee!” 
 
Half way through our coffees some 10 minutes later, someone asked “where’s Bill?” There was a stony silence, then someone realized 

that Bill was s�ll on stage under the flat. Panic sta�ons ensued and we dashed back on stage with our torches and li�ed the flat to find 

a very bemused but unfazed Bill, “I thought something had gone wrong” he said “it all went very dark and very quiet, but I thought we 

would be star�ng any moment now so I thought I had be�er stay where I was!” 

We all went backstage, gave a grateful Bill a coffee and sat back whilst the repairs were conducted. We eventually took to the stage 

about half an hour later ( it seemed like a life�me) but at the end of the week I am delighted to relate that Bill won the award for Best 

Comedy Actor at the fes�val. 
 
Thanks to Derek Snowdon 


